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CoBpemeHHuU boAzapcku HauBucmu
gou. g-p CysaHa HukonoBa

Mpeg Bac e Bmopama uacm Ha kHuzama CvBpemeHHu bvaeapcku Hau-
Bucmu, B8 kosmo ca npegcmaBeHu maagu aBmopu, koumo geblomupam
Ha xygokecmBeHama cueHa, u ymBopgeHu umeHa, koumo Beue ca yacm
om ucmopusma Ha 6vacapckomo uskycmB8o.

Leama Ha kHuzama e ga npegcmaBu u nonyaspusupa no-manko nos-
Hamu u Heno3Hamu aBmopu B8 6o2amo unlocmpupaHo usgaHue, koemo
ga 3auHmpuzyBa Bce no-wupoka aygumopusa. HauBucmuuHomo uskyc-
mBo npumexkaBa npumezamenHa cuna ga npuobwaBa nyéauka om Bcakak-
Ba Bv3pacm u uHmepecu, 3awomo He nocmaBa gucmaHuusa ¢ abcmpakm-
Hocm u cAokHOCM Ha memama, @ moyHo obpamHomo - mo obe3opwkaBa
u pagBa cvc cBosma uckpeHocm u gupekmHocm Ha nocaaHusma.

Monsamuemo HauBu3som e konkomo ycnoBHo, monkoBa u wupoko. To
npegnonaza egHo no gemcku yucmo BvanpuemaHe Ha cBema, ganeue om
3no6ogHeBHUMe memu Ha geHa. Ho moBa He o3HauaBa, ue e AuweHo om
couuaneH naacm. aau moBa e no-6e3onacHusM u gocmbneH Nbm, UAU €
uckpenomo paskpuBaHe Ha eguH yucm cBam? Cnopeg meH e Bmopomao.

B uskycmBoBegckama aumepamypa ce uznoan3Bam pasauuHu mepmu-
HU kamo memadgopuuyeH npumumuBusom, uHmyumuBHo uszkycmBo, npu-
MumuBHo u3kycmBo, Ho onpegeneHuemo HauBu3bm e Hau-wupoko u Au-
weHo om nogueHaBawu kBanudpukauuu.

Mpegcmou uanocmHo uskycmBoBegcko uscaegBaHe Ha mo3u mun
uskycmBo, koemo we pasanega Bcuuku ocHoBHU aBmopu, npuHuunu u xa-
pakmepucmuku, koumo 20 onpegeaam kamo cmuaoBa AuHus uau HanpaB-
AeHue, koemo ga 3anbAHU npa3HuHama, koamo Beue 40 2oguHu cowecm-
ByBa B 6vazapckomo uskycmBosHaHue.

HauBucmuueH maHuep Ha uzobpasaBaHe cowecmByBa BvB Bcuuku eno-
XU NO eguH uAu gpy2 HauuH. CowecmByBam aHanozuu ¢ npaucmopuuecka-
ma >kuBonuc, kosmo gpeBHume xopa ca pucyBanu 8 newepume, kakmo u




¢ gpeBHume kyamypu Ha Bcuuku koHmuHeHmu. ViMeHHO nopagu xuaago-
AEMHUA 2eHE3UC Ha MO3U mun u3obpazumenHocm e Hy>kHo ucmopuvecko
npocnegaBaHe Ha xygokecmBeHusa u couuonozuueckus npouec Ha popmu-
paHemo u eBonlouusma my.

Kamo cmunoBa AuHus 8 6bazapckomo uskycmBo HauBusmbm ce pop-
Mupa npe3 nbpBama nonoBuHa Ha 70-me 2oguHu Ha XX Bek nog BausaHue
Ha eBponeuckomo uskycmBo ¢ xapakmepHu npegcmaBumenu - Pagu He-
genueB, Cnac HewoBcku (223 cmp.), Pymen lawapoB (220 cmp.), Cyau
CedepoB, Japus BacuasHcka, Keazum VicuHoB (216 cmp.) u gpyau. lNpe3
cnegBawume gecemunemus masu AuHus ocmaBa kamo mpaliHa meHgen-
uua 8 Hawama >kuBonuc, koamo npuBauua gecemku aBmopu. Moxe ga ce
kake, ue gHec mo3u mun uskycmBo npexkuBaBa cBoeobpaseH paszuBem.
MHo206pouHu ca usnokbume u carnoHume, koumo 20 npegcmaBam, u Bce
noBeue aBmopu Hamupam noae 3a u3aBa 8 chpepama Ha >kuBonucma, 2pa-
¢ukama, mankama naacmuka, kepamukama u gp.

BusyaanHuam e3uk Ha pogHama cvBpemeHHa HauBucmuuHama >kuBo-
nuc e 6ausvk go mo3u Ha kHukHama ualocmpauusa 3a geua - pasbupa-
eM u fAiceH. Obpasume ca goBegeHu go 3HakoBu uzobpakeHus, koumo aec-
HO ga 3auHmpuzyBam uHmepeca Ha aygumopusma. 3acunBaHemo Ha ko-
mpacma, pummuyHomo pegyBaHe Ha cBemao u mbmHo, ocBoboxkgaBaHe-
mo om HeHy>XHU nogpobHocmu u gemauau - Bcuuko e cvobpaseHo ¢ Bvs-
pacmoBama 2pyna, kbm kosmo e opuenmupaHa kHuzama. ToBa e BaaugHo
u 3a >kuBonucma - 60zamume uBemoBu 2amu, >kuBuam gemauia, cmuau-
3auuama u Bucokama cmeneH Ha komyHukamuBHocm npeBpbwam mesu
mManku kapmuHu 8 nocmop paHmacmuueH cBam.

N umeHHO HeliHama gocmovnHocm U omcbcmBuemo Ha eaumapHocm
npaBu HauBucmuuHama >kuBonuc npegnouumana u xapecBaHa om MHo-
20 xopa. Moxe 6u moBa e npuyuHama kom Hesa ga ce HacouBam u aBmo-
pu, koumo He ca HenpemeHHO ¢ akagemuuHo xygoxkecmBeHo obpa3oBa-
Hue kamo Bacua BacuneB - 3yeka (60 cmp.). 3ag mo3u mun uszpaxgaHe
Moz2am ga ce npukpuam Hakou auncu u HeymeHus, koumo 8 peaaucmuuHa-
ma >kuBonuc ca 6e3ycnoBHo Heobxogumu. VimeHHO 3akoHume Ha gemcka-
ma pucyHka pabomam myk. AHamomuuHomo akagemuuHo uszpaxgaHe
Ha npocmpaHcmBomo u yoBewkama ¢puzypa He e nopBocmeneHHo. TBop-
yecmBomo Ha VBan MuxainoB - XKaHu (112 cmp.) e npumep 8 Hal-uucm
Bug B8 masu nocoka. B HezoBama gekopamuBHa >kuBonuc u kepamukama
Bcuuko e acHo, uckpeHo, cogopxka paskas u cnomeH 3a eMOUUOHAAHO npe-
*uBsaBane.

HauBuambm He uskalouBa akagemuuHomo o6pazoBaHue. B MHO20 cAy-
yau uMeHHo usyyaBaHemo Ha knacuueckume npuHuunu Ha uszpakgaHe-
mo Ha popmama u npocmpaHcmBomo B pucynkama u >kuBonucma Bogu




kom ocBobokgaBaHe om pearucmuyHOmMO U gocmuzaHe go CuUHmMemuu-
Homo, cmuAu3upaHo, 3HakoBo u3obpassaBaxe. ima MHO20 N0go6GHU npu-
mMepu 8 6vacapckomo uskycmBo. Onpocmernume cumBoAu u 3Hauu, AcHa-
ma cumBoauka, yucmuam uBam u egHo3HauHocCmMmMa Ha memama e mo-
Ba, koemo cpogaBa me3u mBop6u ¢ gemckama pucyrka. B gemckus cBam
BarkHume obekmu ce usobpasaBam 2onemu u Apku - Hanpumep mama e
20AAMa U a3 CbM go Hes.

B noBeuemo cayuau nuncBa couuanHama memamuka, koamo npucecm-
Ba B ocmaHanume HanpaBaeHus. AuncBa u caodkHusm ncuxonozusvm. [Mo-
HAkoza o6aue 6e3zpukHume Ha npvB nozaeg memu cbgbpkam ocmpa
Homka Ha couuaneH npobaem, koimo e upoHusupaH ¢ uyBcmBo 3a xymop
uAu moHbk capkasom. baecmaw, npumep ca Hakou npousBegeHus Ha Py-
meH MawapoB om 70-me 2oguHu Ha XX B. B HezoBume naamHa yecmo
uma gobpoHamepeHa weea ¢ ecHadpwuHama, kuya u mogepHomo couua-
Aucmuuecko cemeticmBo.

N36opbm Ha xygoxkHuka ga pabomu 8 moBa HanpaBaeHue He o3Haua-
Ba, ue mol uma HauBucmuuHa Haznaca. Tesu 6e32puxkHu Ha npbB nozreg
npou3BegeHusa HuU pazuyBcmBam u mpozBam, 3awomo cvgbpkam ucmu-
HU 3a o6uuma, Alb6oBma, gemecmBomo, npuasmeacmBomo u Bcuuku cmod-
HocmHu Hewa B >kuBoma. HecayualiHo uecmo ce uznonzBam ukoHozpad-
cku memu kamo BaazoBeweHue, PockgecmBo, bozopoguua ¢ MaageHeua u
gp. B »kuBonucma Ha Cnac HewoBcku 2paHuuama mexkgy uucmo gemcko-
mo u 6e3ananomHo aHzenckomo e MHO020 moHka. TwkHume memu He ca 8
ueHmvpa Ha uHmepeca B8 HauBucmuuHume mBopbu, Ho moBa He uskalou-
Ba mvHkama mMenaHXOAUUYHA AUHUS, HO HUWO No-gpamMamuyHo om moBa.
B max He npucvcmBa goave u MHO2oCAOeH paskas. Boazapckama HauBuc-
muuHa >kuBonuc e kamo kpamvk paskas, kamo gemcka neceH. TBop6ume
Ha Auka AHko (218 cmp.) ca 6e3ueHeH npumep B masu nocoka.

Bcuuku mesu xapakmepucmuku npaBam HauBucmuuHomo uskycmBo
npuBaekamenHo u MHO20 AecHO 3a obuuaHe. [Tybaukama e 2omoBa ga 20
npueme 6e3 cneuuanHa nogezomoBka. Ho umeHHo myk ugBa HeBuguma-
ma 2paHuua - gokoge npousBegeHuama ocmaBam B8 cdpepama Ha gobpus
Bkyc, ecmemukama, Bucokomo xygoxkecmBeHo HuBo u gobpume naac-
muuHu kauecmBa. MNMoHsakoza HacuwaHemo ¢ emouuu 3aBoanupa egHa no-
nocpegcmBeHa obpasHocm u enemeHmapusupaHe Ha mpakmoBkama Ha
memume. /I umeHHo myk ugBa cunama u poasma Ha manaHma, HezaBucu-
Mo om 2eozpadpcku u ucmopuuecku MmomeHm, cmenenma Ha wkonyBaxe u
akagemuuHama nogzomoBka.

Tananmobm e xygockecmBeHama uckpa, koamo npaBu HauBucmuuHume
npou3BegeHua monkoBa npuBarekamenHu 3a Bcuuku, HezaBucumo ganu aB-
mopbm e u3BecmeH, uAu He.
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HA MTbT 3A NEPYCAAM
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private collection
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30x24 cm, MacAeHU Gou 30x24 cm, oil on canvas
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Hapus BacunasHcka
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AnekcaHgop HukonoB

Daria Vasilyanska

THREE WOMEN BY THE SEA, 1980
13bx135 c¢m, oil on canvas

photo by Alexander Nikolov
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BAATOBELLEHVIE, 1981
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aBmop Ha cHumkama PoceH [oHeB

Daria Vasilyanska
ANNUNCIATION, 1981
100x68 cm, oil on canvas
photo by Rosen Donev

Cynu CedepoB

BMHAT OBAMA, 2023

54x65 cm, macreHu 6ou Bopxy nAamHo
yacmHa koaekuus

Suli Seferov

ALWAYS TOGETHER, 2023
54x65 cm, oil on canvas
private collection



Contempotrary bulgarian naivists

Assoc. Prof. Dr. Suzana Nikolova

Dear reader, what you have in your hands is the second part of the book
“Contemporary Bulgarian Naivists”. It presents young artists, debuting on the art
scene and established names who are already part of the history of Bulgarian art.

The aim of the book is to present and popularize lesser-known and unknown
artists in a richly illustrated edition that will captivate an increasingly wide
audience. Naive art has the attractive power to involve an audience of all ages
and interests, due to the absence of abstraction and conceptual density of its
subject. In a quite intentional way, it disarms and delights with the sincerity and
straightforward nature of its messages.

The concept of “Naivism” is as conditional as it is broad. It implies a childishly
pure perception of the world, far from the topical issues of the day. But this does
not mean that it is devoid of a social layer. One may ask, “Is this the safer and
more accessible path or is it the sincere revelation of a pure world?” In my
opinion, it is the second.

In the literature of art history various terms are used such as “metaphorical
primitivism”, “intuitive art”, “primitive art’, but the definition of Naivism is the
broadest and devoid of any derogatory qualifications.

A comprehensive art history study of this type of art is forthcoming and aims
to examine all the main artists, principles, and characteristics that define it as a
visual language or stylistic direction, which will fill a gap that has existed in
Bulgarian art history for 40 years.

A Naivistic way of depicting exists in all eras in one way or another. A
comparison could be drawn to prehistoric paintings, which ancient cultures
painted in caves across all continents. It is precisely because of the millennial
genesis of this type of imagery that a historical tracing of the artistic and
sociological process of its formation and evolution is necessary.

As a stylistic approach in Bulgarian art, Naivism was formed in the first half of
the 1970s under the influence of European art with characteristic representatives -




Radi Nedelchev, Spas Neshovski (page 223), Rumen Gasharov (page 220), Suli
Seferov, Daria Vasilyanska, Keazim Isinov (page 216) among others. In the
following decades, this approach continued as a lasting trend in our visual art,
which attracted dozens of artists. It can be said that today this type of art is
experiencing a resurgence. There are numerous exhibitions and galleries that
feature it, as more and more authors find a creative outlet for expression in the
artistic mediums of painting, printmaking, small sculptures, ceramics, etc.

The visual language of the native contemporary Naivistic painting is close to
that of picture books for children - understandable and clear. The images are
brought to an iconic status that easily intrigues the interest of the audience. The
intensification of contrast, the rhythmic interplay of light and dark, a liberation
from unnecessary details or specifics- everything is in line with the age group to
which the book is oriented. This is also valid for painting - the rich color ranges,
the vivid detail, the stylization, and the high degree of emotional resonance turn

these small paintings into a colorful fantasy world.

And it is precisely its accessibility and the absence of “elitism” that makes
Naive painting preferred and liked by so many people. Perhaps this is the reason
why authors who do not necessarily have an academic art education, such as
Vasil Vassilev - Zueka (page 60), also turn to it. Some shortcomings and
inabilities may be hidden behind this type of artistry, but they are absolutely
necessary in realistic painting. It is the “laws” of children’s drawing that reign
here. The anatomical academic construction of space and the human figure is
not paramount.

The work of lvan Mihaylov - Zhani (page 112) is an example of this stylistic
expression in its purest form. In his decorative painting and ceramics, everything
is clear, sincere, and contains a story, a memory of an emotional experience.

Naivety does not exclude academic education. In many cases, it is precisely
the study of the classical principles concerning composition of form and space
in drawing and painting that leads to liberation from the ‘realistic” and reaches
instead to the synthetic, stylized, symbolic depiction. There are many similar
examples in Bulgarian art. The simplified symbols and signs, the clear allegory,
the pure color and the clarity of the theme are what make these works related to
children’s drawing. In the children’s world, important objects are depicted large
and bright - for example, ‘mother is big and | am next to her.”

Unlike other artistic movements, naivism largely avoids social themes. The
complex, introspective quality is also missing. Sometimes, however, at first
glance, the carefree themes contain a sharp reference to a social problem, which
is rendered ironic through a sense of humor or subtle sarcasm. A brilliant
example are some works by Rumen Gasharov from the 1970s. His paintings
often contain a good-natured joke about guilds, kitsch, and the modern socialist
family. The artist’s choice to work in this stylistic direction does not mean that




he is apathetic. Rather, these seemingly carefree works move us and evoke an
emotional response because they contain truths about affection, love, childhood,
friendship and all the valuable things in life. It is no coincidence that iconographic
themes such as the Annunciation, the Nativity, the Virgin Mary with the Child,
etc. are often used. In the painting of Spas Neshovski, the line between the
purely childish and the disembodied angelic is very thin. “Sad themes” are rarely
central in Naive works. At most they carry a quiet hint of melancholy, nothing
more. They do not contain a long and multi-layered narrative. Bulgarian Naive
painting is like a short story, like a children’s song. The works of Lika Yanko (page
218) are a defining example of this motif. All these characteristics make naive art
attractive and very easy to love. The audience is ready to accept it without
special preparation.

This marks the point where an invisible boundary arises - questioning
whether the works maintain aesthetic sophistication, technical strength, and
artistic depth. In some cases, emotional overload can obscure mediocrity in the
imagery or reduce the thematic treatment to something more elemental.

And this is where the power and importance of talent comes in, regardless of
geographical and historical moment, the degree of schooling and academic
training. Talent is the artistic spark that makes Naive works so attractive to
everyone, regardless of whether the author is famous or not.






